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to San Francisco about 1860. He worked his 
way up to Captain.

John Blount (1860 - ) was also a seaman. Born 
in England, San Francisco City Directories 
list him as an officer on numerous steamers. 
I only know of one painting by him, the 
sailing ship Sintram, which became a salmon 
packer’s vessel. It was reported that he lost 
his home and many paintings in the 1906 
earthquake and fire. Blount disappears from 
the record about 1910, leaving his family 
behind. 

A. Rossi (perhaps Angelo) is a mystery, 
although there are numerous paintings 
with his signature. They are simple, tending 
on naive, but nevertheless charming and 
important to the historical record. He seems 
to have favored steamers. The San Francisco 
Maritime National Historic Park (Museum) 
has many paintings by him. Los Angles 
Maritime Museum has at least one.

Gordon Hope Grant (1875-1962) painted 
ships and marine scenes over a long period 
and is a well-known American marine artist. 
Although known primarily as a New York 

artist, he was born in San Francisco and 
returned there often. In 1925, he took a voyage 
to Alaska as a passenger in the ship Star of 
Alaska (ex Balclutha) and now a restored ship, 
the Balclutha, at the San Francisco Maritime 
National Historical Park. He created many 
drawings of the crew and shipboard life. 
The Star of Alaska is/was a three-mast, 
square-rigged, sailing vessel, technically 
a ship. The master of Star of Alaska was an 
amateur artist himself (see Captain John 
Bertonccini). Grant’s drawings show some of 
the last images of men working square sail. 
These drawings are used by many maritime 
museums to illustrate activities aboard a 
sailing vessel. The late Karl Kortum, founder 
of the San Francisco Maritime Museum, got 
Grant’s permission to use the illustrations. 

As a young man, about 1887, his San 
Francisco banker father sent him to Scotland 
for a proper education. He later attended 
a London art school. On the voyage to 
Scotland, in the City of Madras, he developed 
a life-long interest in sailing ships. He went 
as a passenger, but performed many of the 
crew’s duties just for the experience. The 
master of the City of Madras was a friend of 
Grant’s father. 

Figure 4. Clipper Ship Dashing Wave entering San Francisco Bay, by C. Volquards, 1902. The windmill 
behind the mainmast is an “Onker,” a wind driven bilge pump. Note the “Cliff House” off bow. The 
International Signal Code flags (1902), “JDRH,” indicate Dashing Wave (Private Collection).
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Grant returned to San Francisco about 
1895 and worked as an artist for the San 
Francisco Chronicle and the San Francisco 
Examiner. In 1896, he moved to New York 
City, the art center of America. Grant covered 
the Boer War for Harper’s Weekly Magazine in 
1899. He was a captain in the Army during 
World War I. Grant’s younger brother, 
Douglas, and two nephews, Gordon K. and 
Campbell Grant, were also artists. The latter 
is well known for his work with Disney 
Studios.

Gordon Grant’s most famous painting is 
that of the USS Constitution, which hangs in the 
White House. He and Eric Pape successfully 
lobbied Congress, in the mid-1920s, to save 
and restore the USS Constitution, which is 
still extant today in Boston. Money for the 

restoration was partially raised through sales 
of prints of the painting. These prints are still 
readily available today. See Figure 5.

Duncan Gleason (1881 - 1959) was an award-
winning Los Angeles gymnast, author, and 
artist. He was also known as Joe Duncan 
Gleason. His wife, Dorothy, was a concert 
pianist. From the 1930s through the 1950s 
he was often an art and maritime consultant 
to the movie industry. Gleason worked as a 
production designer in such films as Yankee 
Clipper (1927) and Captain Blood (1935). He 
was also a prolific painter and his paintings 
now bring astronomical prices. As a gymnast, 
Gleason won eleven consecutive national 
First Place titles on the Roman Rings - still a 
record today. 

Figure 5. Shipping A Sea, by Gordon Grant, circa 1887. Sketched when he was enroute to Scotland in 
the sailing ship City of Madras, for a “proper education,” aged about 12.

The City of Madras was a Glasgow-owned, full-rigged
sailing ship built in 1882. 
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An exhibition of his paintings was 
conducted in 2003 by the Newport Harbor 
Nautical Museum. A few years later, the 
Maritime Museum of San Diego exhibited 
a number of his paintings. The Dollar 
shipping line provided postcards, illustrated 
by Gleason, to its passengers in the 1930s. 
Gleason also made ship models.

Captain John Bertonccini (Johnny the 
Painter, 1872 -1947) was master of the Star 
of Alaska when Gordon Grant sailed to 
Alaska on her. He was born to an Italian 
father and Swedish mother in Stockholm. 
Bertonccini was an amateur artist, painting 
and drawing in a naive style. Spending 30 
years in the Arctic, he sketched and painted 
many whaling scenes. While naive, they 
record a part of Western History that was 
not otherwise recorded. The San Francisco 
Maritime National Historic Park (Museum) 
has a number of his paintings and sketches. 

There are many more Pacific Coast 
marine artists. My goal has been to make you 
aware of these “historians.” Color versions of 
the photos in this article are available on the 
Westerners web site. 
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Paul Clark

Paul Clark’s inaugural talk focused on 
his great grandparents, Albert Barnes Clark 
and Mary Teegarden Clark, and the orange 
grove that they founded in California: the 
Yale Grove. Mary and Albert both lived 
in La Porte, Indiana. Mary lived with her 
father who was a politician and hotel owner. 
She attended Vassar College for at least a 
year before her mother passed away and 
she had to leave school to help support her 
family. Albert attended Yale where he was 
a member of the Skull and Bones Society. 
When he graduated from Yale he joined the 
Navy on the side of the Union in the Civil 
War. During the course of his service Albert 
contracted malaria. After the war Albert 
recovered from his malaria enough to join an 
expedition climbing Mount Shasta in 1870. 
Two years later Albert married Mary and set 
up a practice as a court reporter in Chicago. 
The cold climate didn’t agree with him so he 
packed up and headed for California.

Albert and Mary reached California in 
1875. They purchased the land that would 
become the Yale Grove that same year. It was 
forty acres filled with 1,700 orange trees of 
different varieties. To promote his oranges 
Albert had Carleton Watkins, a photographer 
he met while climbing Mt. Shasta, take a 
series of pictures of the Yale Grove in 1880. 
He also wrapped his oranges in tissue to 

distinguish them from other oranges. In 
October 1882 Albert contracted typhoid 
fever. He recovered briefly, but died of a lung 
infection in April 1883.

Mary stayed at Yale Grove for another 
four years after Albert passed. She raised her 
children by herself and managed the grove 
during that time. In 1887 she moved back 
to La Porte where she would live until her 
death in 1922. In 1909 her son would start a 
new Yale Grove, and in 1906 she completed 
the memoir that her great grandson would 
later publish. 

--Aaron Tate

April 2016

Dr. Michael Moratto

Dr. Michael Moratto began his talk on 
how the Americas were populated by telling 
us what the old theory was. Namely, that 
during the last ice age the oceans of the world 
had receded so much that there was a land 
bridge going from Siberia to Alaska. Human 
beings crossed this bridge and walked 
through a large ice free corridor that went 
from Canada to what is now the Great Plains. 
It was thought that humans began hunting 
the megafauna that lived in North America 
eleven thousand years ago at the end of the 
last ice age. This idea was supported when 
archaeologists discovered stone spearheads 
near Clovis, New Mexico. These Clovis 
Points were carbon dated to around eleven 
thousand years ago. Many other Clovis 
points were discovered throughout North 
America and the working model became 
what is known as “Clovis First,” meaning 
that the earliest humans had crossed to the 
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Americas was about eleven thousand years 
ago.

This theory was the standard for many 
years. In the early 70’s Knut Fladmark 
theorized that early man could have sailed to 
the new world and his hypothesis seems to 
be held up by the fact that people traveled 
to Australia and they certainly didn’t swim 
there. Then, in 1973, the Meadowcroft 
Rockshelter was excavated and artifacts 
were discovered that were carbon dated at 
16-20 thousand years old. Some people in 
the archaeology community didn’t like the 
Clovis First model being challenged and 
chose not to believe that the findings were 
real. Then, in 1975 at a site in Chile called 
Monte Verde an archaeologist named Tom 
Dillehay found artifacts that were fourteen 
thousand years old.  It seemed that people 
came to South America first and traveled to 
North America. No one wanted to believe 
it, but when it was corroborated by eminent 
scholars of the time they had to. Many other 
sites were discovered that had artifacts 
predating Clovis by thousands of years, so 
the theory that man crossed a land bridge 
to Alaska down an ice free corridor into 
North America and then to South America 
was debunked. Who knows what will be 
discovered next? The work goes on. 

--Aaron Tate

May 2016

Msgr. Francis J. Weber

Monsignor Francis J. Weber began his 
talk with a statistic: “It is easier to become 
a canonized saint in the Roman Catholic 
Church than it is to appear on a stamp issued 
by the United States Postal Service.” Howev-
er, the subject of his talk, Junipero Serra, was 
able to do both (posthumously of course). 
Over nearly thirty years, starting in 1934, 
various groups petitioned to have Junipero 
Serra placed on a stamp. They cited Father 
Serra’s contribution to the history of Califor-
nia and for “implanting civilization along 
the Pacific coast.” In April, 1963, all of these 
petitions were submitted, by the Postmaster 
General, to the Citizen’s Stamp Advisory 

Committee. The Committee decided against 
putting Father Serra on a stamp claiming 
that there were so many other worthy sub-
jects. John F. Kennedy was appealed to but 
he did not override the decision of the Com-
mittee. Three years later a stamp was issued 
commemorating California’s bicentennial. 
Certain groups suggested that Father Serra 
would fit that theme very well, but he was 
passed over again. 

In 1984, Father Weber was the chair-
man of the Serra Bicentennial Committee 
whose goal was to get Father Serra on the 
stamp. One day he called Catherine Haley 
to see if he could get her to join the commit-
tee. Catherine apparently hated committees 
and asked what he was hoping to get done. 
Father Weber told her the committee wanted 
to get Junipero Serra on a stamp. Catherine 
said that was fine and spoke with then Secre-
tary of the Interior Justice William Clark who 
then spoke to President Ronald Reagan. To 
get around the Stamp Advisory Committee, 
President Reagan issued a proclamation that 
brought the Serra stamp into existence.

There was some minor controversy with 
the Serra stamp. Organizations for the sepa-
ration of Church and State opposed a reli-
gious figure being put on a stamp. Congress-
man Leon Panetta addressed their concerns 
by telling them that Serra was being honored 
for his contribution 
to the history of Cal-
ifornia and not for 
being a priest. Father 
Serra’s stamp was is-
sued in the spring of 
1985.

--Aaron Tate
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Down the Western Book Trail . . .
American Mythmaker:  Walter Noble Burns 
and the Legends of Billy the Kid, Wyatt Earp, 
and Joaquín Murrieta.    by Mark J. Dworkin.  
Norman, University of Oklahoma Press, 2015.  
269 + XV pages, Illustrations, Appendices, 
Notes, Bibliography, Index.  Hard Cover, 
$29.95.  Reviewed by Brian Dervin Dillon. 

The late 1950’s and early ‘60s were 
the heyday of the Hollywood horse opera.  
American kids were addicted to watching 
cowboy movies at local theaters, and 
hypnotized by the seemingly never-ending 
cowboy programs on T.V. at home.  Toy stores 
were full of gunslinger playthings, and every 
clothing store had its “cowboy duds” section. 
Just how did America come to be cowboy 
crazy?   Perhaps more than any other single 
person, Walter Noble Burns (1866-1932), a 
writer of historical fiction, was responsible.  
Burns’ “Western Trilogy” comprised The Saga 
of Billy the Kid (1926); Tombstone:  An Iliad of 
the Southwest (1927); and The Robin Hood of El 
Dorado:  The Saga of Joaquín Murrieta, Famous 
Outlaw (1932). These three best-selling books 
stimulated an explosion of Western movies, 
escapist fantasies from the cruel economic 
realities of the Great Depression, that reached 
full flower two decades later.  Burns’ writing 
came to inspire, then to dominate, popular 
opinion about what began to be thought of 
as “the Old West.”  

Anyone with an interest in Burns’ three 
protagonists, Billy the Kid, Earp, or Murrieta, 
will find Mark J. Dworkin’s new University 
of Oklahoma Press book entertaining and 
educational.  It is an essential addition to every 
Western library.  Pre-publication research, the 
public reaction to, and the lasting legacy of 
Burns’ trilogy are all evaluated in exhaustive 
scholarly detail. The “Notes” section and 
appendices are, by themselves, worth the 
very reasonable purchase price.  Dworkin, 
like Burns, was an Eastern inkslinger, not a 
Western gunslinger.   Both were outsiders who 
came to appreciate the unique qualities of the 
American Southwest late in life.  Dworkin 
(1946-2012) was a Canadian history teacher 
whose middle-age epiphany converted him 
into a diligent and determined “Earper,” 
or “Old West” aficionado. In retirement, 
he planned to escape his frigid Canuck 
homeland for Southern Arizona, but this 
dream was derailed when his new home was 

consumed by fire before he could occupy 
it.  Bad luck was followed by tragedy when 
Dworkin contracted cancer. Uncompleted 
at the time of his premature death, his 
manuscript was finished by his admirer Jeff 
Guinn and published posthumously.

Walter Noble Burns (1866–1932) was a 
newspaper reporter, columnist, and editor, 
skilled from a very young age at meeting 
inflexible publication deadlines.  He was 
also equally proficient at inventing his own 
“news” when actual events were too prosaic 
to write about.  Burns walked the razor’s edge 
between honesty and dishonesty all his life, 
both in his personal relationships and in his 
writing.  First in his newspaper columns, then 
later in his trilogy, he never let the facts get in 
the way of a good story, nor accuracy intrude 
upon his fevered imagination.  Dworkin 
provides a brief biographical sketch of Burns 
before moving on to an in-depth analysis of 
his Western Trilogy. The minutiae of detail, 
the exhaustively-researched back-and-forths 
between Burns and his sources, his critics, his 
predecessors, and post-scripts about those 
derivative of him, bespeak many years of 
research.  Each of Burn’s books is dissected in 
very scholarly fashion: even jaded “Old West 
experts” will find Dworkin’s analysis useful 
and informative. 

Burns began his newspaper career in 
1887.  Three years later he took off for San 
Francisco on the first, and only, legitimate 
adventure of his life, signing on to a whaling 
ship.  He spent a year afloat, and earned a 
single dollar for doing so.  His first full-
length book, A Year With a Whaler, detailed 
this experience. Burns then bummed around 
the West, writing for a number of big city 
and small town newspapers. During the 
Spanish American War of 1898, Walter Noble 
Burns, like more than 300,000 of his fellow 
Americans, rushed to the colors, but was 
court-martialed twice, for theft and for fraud.  
Released from the stockade, he went back 
to newspaper work, and also wrote short-
stories.  After Pancho Villa’s March, 1916, 
attack on Columbus, New Mexico, Burns 
covered Pershing’s Punitive Expedition from 
a barstool in El Paso’s Coney Island Saloon, 
never setting foot inside Mexico.  He cranked 
out invective against all Mexicans, not 
just Villa, including the vast majority who 
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were innocent of any wrongdoing against 
Americans.  A primary Burnsian source was 
Tom Powers, an unstable barfly-raconteur 
and eventual suicide.   A decade later, Burns 
abandoned newspapers and moved his 
writing west, beginning with a book set in 
New Mexico (on Billy the Kid), then on to 
Arizona, with a second book on Wyatt Earp, 
and ending his trilogy in California with his 
book on Joaquín Murrieta.  His inspiration 
was the sensationalistic silent movies of the 
time, and his motivation was money, not 
historical accuracy. Along the way, factual 
detours became more frequent and Burns’ 
relationships with surviving protagonists 
and informants deteriorated. He bamboozled 
historical figures like Wyatt Earp, and was 
repeatedly accused of plagiarism.  Burns 
became one of the most popular writers in 
America, yet remained just a single step 
ahead of the libel courts.  All three of his 
books were biography interwoven with 
romantic and dramatic invention. None were 
objective “history.” 

Dworkin’s book is captivating and quite 
readable, despite being mostly about a man 
best considered poltroon or polecat.  His 
book reminds us that what most Americans 
know, or think they know, about the “Old 
West” comes not from real life, nor from 
college study, nor from reference books, 
but from the old, familiar, Hollywood horse 
operas of both ancient and recent vintage.  
This quasi-mythical “Old West” still drifts 
through the American psyche, divorced 
from chronological and geographical 
underpinnings.  It remains fiction triumphant 
over fact, because Hollywood movie and T.V. 
producers, for the past three generations, 
have relied upon one primary source of grist 
for their “Old West” mill more than any other:  
Walter Noble Burns.  The title of Dworkin’s 
posthumous 2015 book describes Burns 
perhaps better than any other adjective, for, 
like him or not, he was indeed an “American 
Mythmaker.” 

C.C. SLAUGHTER: Rancher, Banker, Baptist, 
by David J. Murrah.  Norman: University of 
Oklahoma Press, 2012.  173 pp.  Illustrations, 
Notes, Index.  Paper, $19.95.  Reviewed by 
Abraham Hoffman.

First published in 1981 and now 
available with a new Foreword and Preface, 
this biography of Christopher Columbus 
Slaughter (1837-1919) traces the life of one 
of the wealthiest and most powerful men in 
west Texas in the second half of the 19th and 
early 20th century.  Slaughter came of age at a 
time when Texas ranchers fought off attacks 
by Comanche and Osage warriors.  He 
served in the Civil War on the Confederate 
side, and after the war he joined his father in 
the cattle business.  Slaughter soon proved 
to be an astute rancher who made the most 
out of open range and laws that benefited 
large-scale ranchers.  During the course 
of Slaughter’s career he leased or owned 
hundreds of thousands of acres of grazing 
land, survived the challenges of drought and 
blizzard, and recognized the importance of 
diversifying his holdings.  Besides ranching, 
he was a successful banker and purchaser of 
town lots in Dallas.  Murrah also describes 
his generosity in supporting Baptist schools 
and churches.

Many Texans called him the “Cattle 
King of West Texas,” and Slaughter was 
certainly a cattle baron at the very least.  He 
had a Midas touch when it came to shrewd 
investments, but he also had a reputation 
for integrity.  The only thing beyond his 
control was his posterity.  When he died in 
1919 his will split his huge ranches into ten 
equal parts which his heirs soon frittered 
away.  Murrah concludes that Slaughter 
would be better known today had his ranch 
holdings not disappeared so soon after his 
death.  In addition to the photographs from 
the first edition, several recent pictures show 
Slaughter’s descendants who trace their 
heritage back some six generations.
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